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With ‘Pictures From The Other Side’, 
multi-instrumentalist Robert Reed has 
delivered his second album, which is a 
worthy follow-up of debut ‘For King And 
Country’. This debut was released on 
cassette in 1992, and re-released on CD 
in 1993. This time however he recruited 
vocalist Nige/ Voyle, a 
singer gifted’ with 
technical skills and 
an emotional impact. 
Again, CYAN'’s music 
is obviously inspired 
by lots of different 
acts from the _ rich 
symphonic rock tradi- 
tion. 


‘Pictures From The 
Other Side’ con 
tains a well-bal 
anced collection of 
eight post-modern 
progrock songs _ in 
the vein of. let's say. 
ARAGON, 

CASTANARGC. iT 
BITES and the inev- 
itable !Q. Suspense 
and alternation are the most obvious 
characteristics of this album, like in 
the bloodshedding ‘The Guardians. in 
which harmonic CAMEL-like guitar 
melodies trade places with exciting 
MARILLION-esque keyboards. A song 
with a perfect balance between bom 
bast and cheerfulness. power and 
modesty. After this impressive open 


‘The Winter's Tale’ is the third CD by 
RED JASPER. After ‘Action Replay, 
their debut which reveals a band still 
searching for a sound of their own, they 
released “A Midsummer Night's Dream’. 
The fatter album offers a more definite 
sound and the band profiles itself more 
as a progressive folkrock band; JETH- 
RO TULL meet MARILLION. ‘The 
Winter's Tale’ is no different from ‘A 
Midsummer Night's Dream’, in fact there 
are a number of links between both CDs, 
and ‘The Winter's Tale’ is a continuation 
of the work on their previous release. 


it seems fair to me to compare both 
works. "The Winter's Tale’ is a con- 
cept album again. Just like on the pre- 
vious CD. this new release is based 
on themes borrowed from a Shake- 
spearian play: the co-existence of 
Christianity and Paganism. This isn't 
an easy subject, but singer and main 
man Davey Dodds is an intelligent and 
literary well-grounded person. He has 
written a couple of incorruptible, grip- 
ping tyrics. to which he gave a brief 
introduction in the booklet. The lyrics 
bulge metaphors and symbolism. 


The lyrics contrast the music, be- 
cause the latter is less compelling. 
The CD opens with ‘Overture’ and 'In- 
troduction’, both recognizable as RED 
JASPER. For instance, ‘Shepherds 
Revels’ reminds me of ‘Berkana’ of ‘A 


Midsummer Night's Dream’. ‘Dark 
Room is rather similar to ‘Virtual 
Reality’. while ‘Sonnet Ill can be con 


sidered as a variant of part one and 
two of the same song. Aiso, there are 
a number of songs on ‘The Winter's 








er. six songs of medium length follow. 
Not all of them reflect the high level 
of the album however. eg. in the 
rather simple ‘Broken Man and the 
rather predictable anti-war sing along 
song ‘All Around The World’. Very 
good is the passionate ballad ‘Solit 
ary Angel’, where pure emotion goes 
hand in hand with 
technical perfection 
and a strong struc 
ture The album 
closes with the four 
teen minute opera 
‘Nosferatu (Re 
quiem For A Vam 
pire): a powerful. 
bombastic and men 
acing song. in which 
CYAN pull out all the 
stops. Opera voices 
are cut off by heavy 
metal quitars and 
skin-crawling key 
boards. Some parts 
remind me a bit of 
the powerful ‘Night 
mare’ from PALLAS. 


‘Pictures From The 
Other Side’ is a high 
quality progrock album and certainly 
one of the best albums of 1994. how 
ever it isn't unique or brilliant. The al 
bum has a phenomenal peak in the 
form of ‘Nosferatu’. which makes the 
purchase of this album extra worth 
while. 


Ernst van Dinter 
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Tale’ that have their good moments - 
good keyboard work in ‘The Night Vis 
itor - but generally radiate a sea 
soned atmosphere. The folk introduc 
tion - mainly because of Davey 
Dodd's tin whistle and mandolin - is 
more interweaved with the rest of the 
music this time. There is more room 
for the vocals and guitar solos. which 
made the music less vivid and var 
ied - even the word long-winded came 
to my mind. | think this is mainly be- 
cause of Robin Harrisons guitar 
sound. which tends to be waggish. A 
change in this sound would have made 
RED JASPER much more contempor- 
ary. ‘The Winter's Tale’ isnt a bad al- 
bum at all. but as a successor to A 
Midsummer Night's Dream it isn't that 
good. |! would like to rate ‘The 
Winter's Tale’ somewhere in be- 
tween ‘Action Replay and “A Midsum- 
mer Night's Dream. 


Dirksen de Raker 


Red Jasper 
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CREDO are definitely a band heavily influ- 
enced by a FISH-led MARILLION. This is 
very obvious in the first couple of songs 
(Rules Of Engagement’ and ‘Good Boy’) on 
Field Of Vision’. In fact. they sound like a 
combination of MARILLION and THE 
CLASH. 


‘Rules Of Engagement has a very 
MARILLION-like beginning with a more 
anarchic “chorus”. |! did not like this al- 
bum much at first. The standard of 
playing is good, but some of the lyrics 


Scottish five-piece CITIZEN CAIN sound 
very much like GENESIS in the first half of 
the seventies. What do / say. they sound 
very, very much like GENESIS in that era, To 
some maybe a bit too much, but certainly 
not to me. They handle this type of music 
pretty well, which they already showed on 
their debut ‘Serpents In Camouflage’. Since 
this album, CITIZEN CAIN'’s line-up has 
changed drastically, only founding member 
and singer Cyrus and keyboardist Stewart 
Bell are still present on ‘Somewhere But 
Yesterday’, the rest - guitarist Alistair 
MacGregor, bassist Andy Gilmour and drum- 
mer Nick Arkless - are new. 


With respect to the compositions, 
they have accomplished the neces. 
sary progression. The pieces are 
more gripping and worked out much 
better. CITIZEN CAIN take their time. 
which is also clear from the length of 
the compositions: four are about ten 


CAIN 


are a bit unimaginative (eg in 
‘Rules....), and there are a couple of 
shouted lines in one or two songs 
which sound a little amateurish. How. 
ever. it is definitely worth several lis 
tens. as | am now quite hooked. ‘Fieig 
Of Visions’ seems to improve through 
out the nine medium length songs on 
this album: my personal favourites be 
ing near the end, including ‘Alicia’ 
‘Sweet Scarlet Whisper and ‘Party’ 
The final song. A Kindness’, is also 
featured on the Cyclops sampler al 
bum. which | reviewed in BM "44. Sj if 
you have heard this song it should 
give you a good idea of what to ex 


pect. 


Melanie Gibbons 





minutes long and the title-track even 
clocks in at twenty-five minutes 
Every piece is followed by a short 
track of a few minutes. Striking is the 
constant quality of the music: a weak 
spot is nowhere to be found. nor a su 
per climax. No composition is better 
than the other. yet | would like to dis 
cuss one track separately. namely the 
long title-track ‘Somewhere But Yes- 


terday . 


This track is divided into six different 
parts. It starts off with ‘Owls’. with a 
fine guitar pluck and inspired vocals 
by Cyrus, whose GABRIEL-esque re- 
semblance ! will discuss later on. ‘Ob- 
sessions’ sounds very similar to ‘Get 
‘Em Out By Friday’. It is crystal clear 
that “Foxtrot by GENESIS is one of 
Stewart Bell's favourite albums. His 
keyboard technique is very’ Tony 
Banks-like (Portamento Moog and or- 
gan) and put its mark on CITIZEN 
CAIN‘’s music. ‘The Ballad Of Creepy 
John’ is a rather unobtrusive piece. 
but thanks to some changes in tempo 
and atmosphere and good guitar parts 
it is nice after all. "The Guards Of Ma- 
gog Are Swarming Around (from ‘“Sup- 
per’'s Ready by GENESIS) can be 
heard in part four. ‘Echoes - The 
Labyrinth Renumbra’. The atmo- 
sphere is menacing due to the rolling 
drums and singing together of two 
parts. Very nice is the CAMEL-esque 
flute. but | can't find anywhere any 
mention about the flautist. The nicest 
part is ‘All The Sin’s Men’. not be- 
cause of the unusual measure but be- 
cause the guitarist sings another 
tune. He reminds me of JETHRO 
TULL’'s Martin Barre. The atmosphere 
has a medieval character. with Knights 
and heralds. The finale of this epic is 
‘Farewell. This is the correct moment 
for these gentiemen to go entirely 
mad, but they thought it was better to 
wait till the end of the CD. 


Typical for CITIZEN CAIN’s sound is 
the voice of Cyrus. Because of the 
resemblances with PETER GABRIEL’'s 
voice, he will receive a critical ap 
proach from all the reviewers in the 
world of progrock. Some will like him. 
some will not. | am one of those who 
like him. | will explain in short. Cyrus 
doesn't have the grand. warm voice of 
GABRIEL. but he still sounds very 
pleasant. He doesn't strain his voice 
or sounds convulsive, nor does he try 
to imitate GABRIEL. He sounds nat 
ural this way, and this makes his voice 
worthy of listening. You wil! have to 
like Cyrus’ voice first before you ap- 
preciate CITIZEN CAIN’s music. And if 
you do then ‘Somewhere But Yester- 
day’ is a prime CD. 


Dirksen de Raker 


When | first heard the start of this al- 
bum | thought | was listening to ELP 
HoweverBrazilian band QUANTUM II are 
not an ELP clone. The reason they 
sound like ELP at all is down to the 
Keith Emerson-like playing of the key- 
a and the sound of the main patch 
used. 


Despite similarities with ELP and 
ASIA. this band do have their own 
quality and have put together an ex- 
cellent album of three medium length 
tracks, plus two tracks in parts. They 
use their instruments in a very or- 
chestral way. creating a large atmop- 
sheric sound. Speech is incorporated 
in a couple of pieces, similar to he 
way in which Rick Wakeman used it 
on albums such as ‘Journey To The 
Centre Of The Earth’ and ‘King Arthur 
And The Knights Of The Round Table’. 
There is an evenly spread mixture of 
vocal and instrumental work. all 
equally pleasurable to listen to - the 
lead singer has a lovely voice. Espe- 





cially where they are combined, as in 
the two longest tracks ‘Same Old 
Road’ and ‘Purple Gates Of Sleep’. 
Highly recommended. 


Melanie Gibbons 
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The Audio Directory 


These three tapes contain thirty-nine 
songs by thirty-eight different British 
bands. The British Audio Directory is 
compiled by David Robinson, author of 
the fanzine-shaped book about the Brit- 
ish progrock scene, as mentioned in BM 
#37 In this book you will find bio- 
graphies, short descriptions of the mu- 
sical style and reliable contact ad- 
dresses of nearly eighty British bands. 
All songs are mastered by Steve Pai- 
ne (keyboardist with LEGEND) on DAT, 
which stands for Digital Audio Tape. 
Some of the songs have been previ- 
ously released on tape, and some of 
them have been released on CD or will 
be released in the (near) future. The 
most interesting part concerns the 
songs which have been previously unre- 
leased. This material is exclusive to 
these three tapes, and makes the Brit- 
ish Audio Directory special. The level of 
the songs is varying; good, bad, surpris- 
ing. meaningless, original. predictable 
and so on. Every song has its own story, 
but it would carry too far to discuss all 
thirty-nine songs. That why | have pick- 
ed a few songs arbitrarily. 


TOTO-cover ‘Africa’ by THE GUITAR 
ORCHESTRA ceuses a false start 
right away. For me, this weak song 
could have been left out. Down the 
toilet! ‘Time To Decide’ by ROOK is a 
nice track. which is striking because 
of its resemblances with IT BITES. 
Well done however, | would have pre- 
fered a bit more originality. | was very 
pleased to hear something by PAL. 
LAS. ‘Refugee’ dates from the ses- 
sions for the follow-up of ‘The 


Wedge’. Unfortunately. we are still 
waiting for this follow-up. ‘Earthlight 
is a quiet. instrumental piece by HAZE 
keyboardist Chris McMahon. Under 
the name of VON DANIKEN, he pro- 
duces’ fresh. electronic music. In 
‘Things Change’ we meet an old ac- 
quaintance. In the band NO-MAN. Tim 
Bowness and Steven Wilson get some 
help in from Robert Fripp. At the end 
of this first tape. you will find a good 
composition by four-piece EPI- 
LOGUE. Their debut will be released 
shortly. | am curious. 


Laas 


‘Better Man’ is taken from ‘Pictures 
From The Other Side’. the most re- 
cent release from CYAN. In this piece. 
multi-instrumentalist Robert Reed 
gets vocal assistance from =the 
Feargal Sharkey-like Nigel Voyle. who 
handies the lead vocals. This bene- 
fits the music in ‘Better Man’. and this 
song is absolutely high class: music 
with MIKE OLDFIELD-like influences. 
Tony Banks-esque keyboard parts 
and community singing a tla Belgian 
band NOW. ‘November by PALEY’'S 
WATCH has - mainly because of Ma- 
rianne Verart’'s voice, the acoustic 
guitar and tke violin - a sort of folky 
atmosphere: a bit of RENAISSANCE 
with wobbly guitar. This song won't be 
featured on their forthcoming CD. 
About QUASAR | can be very short: 
pathetic. Maryen Cairns must have 
thought “Listen to my high-pitched 
voice!” when she recorded Breaking’. 
In fact, she is a bad imitation of KATE 
BUSH. Latter sings more pleasantly 
and is much more creative, and the 
siack manner of drum programming by 
Cairns is proof of this. No, no. no. 


MR.SO & SO are of very different Continued on page 6 
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mould. This band produces energetic. 
enthusiastic power progrock, compar 
able to RUSH. ‘Hobson The Traveller 
ig an up-tempo live song. Their forth 
coming album will contain a definite 
studio version of this song 


This tape starts off with four bands |! 
have never heard of before. Specific 
ally VULGAR UNICORN have a rather 
strong urge to distinguish them 
selves. also because of the fact that 
they use a not so common instrument 
in progrock land: the trumpet. The 
only band that has two tracks on ‘The 
British Audio Directory are IONA. 
‘The Final Journey is an atmo 
spheric. instrumental piece that 
wasn't on their CD ‘Beyond These 
Shores’ because of lack of space. 
‘Treasure’ is an accessible song. Be 
cause of Joanne Hogg's voice. this 
song is very reminiscent of CLAN- 
NAD. ‘Treasure’ was a promotional 
single in the U.S.A. On the other side 
of tape three. we will meet RED JAS- 
PER with a track from their recently 
released CD ‘A Winter's Tale’. The 
closing track is a beautiful one by 
SOLSTICE as a kind of foretaste of 
their forthcoming third CD. Typical of 
SOLSTICE is the fragile voice of Hei 








Was Swiss CLEPSYDRA’s first album 
‘Hologram’ from 1991 far from original 
and the band accused of being not 
more than a MARILLION-clone, with their 
new album ‘More Grains Of Sand’ they 
have shaken off this MARILLION-esque 
image and prove to be one of the best 
progressive rock acts of these days. 


Most of the thirteen 
songs are forged to- 
gether. giving the im- 
pression of long theat- 
rical epics. The com- 
positions on this album 
are all sublime and first 
rate: alternations in 
rhythm. subtle sound 
effects and voices in 
the background, sud- 
den changes in atmo- 
spheres and emotions 
come tumbling down on 
the unsuspecting lis 
tener, leaving him 
speechiess and in 
breathiess astonish- 
ment. The tricks are fa- 
mitiar but CLEPSYDRA 
employed them with 
fervour and tact. Only the single 
track ‘Fly Man’ is a rather short and 
separate song. more catchy and 
simple than the rest of the album. In. 
deed, this song is released on a CD- 
single. together with the album track 
‘Moonshine On Heights’ ~- with a vocal! 








di Kemp and the violin parts of Marc 
Elton. 


‘The British Progressive Rock Audio 
Directory’ is a clear reflection of the 
current British progrock scene. and 
strongly connected with this phase in 
the progrock scene. Fortunately. 
there will always be new groups. | ex- 
pect (read: hope) that the future will 
bring us more editions of this effort. A 
least two-third of the material on 
these three tapes is nice. Piease. 
keep on looking David Robinson. 


Dirksen de Raker 


contribution from Nick Barrett by tele 
phone - and a track from their debut 
album. ‘New Day’. The rather empty. 
idle instrumental version of Fly Man 
is meaningless and redundant. 


Hofmann'’s moving guitar sound 
shrieks and cries in rage and anger. 
or whispers softly seductive and emo- 
tional: comparisons with STEVE 
HACKETT and especially DEYSS'’ gui- 
tarist Giovanni De Vita seem obvious. 
The keyboards are powerful. tingling 
and crystal clear and share equal 
parts with the guitar in a unique bal 
anced union. The vocals of Aluissio 
Maggini show resemblance to DEYSS’ 
vocalist Jester. but are far better in 
accuracy. pronunciation and lyrics. 
Maggini sings without that irritating 
accent. which was so typical for Jest- 
er. Bass and drums 
form an impress 
ive rhythm section 
in perfect balance 
with the solistic. 
melodic tour de 
forces of guitars. 
keyboards and 
vocals. 


CLEPSYDRA are a4 
band in the deep 
est meaning of the 
word. a perfect 
unity of skilful mu 
sicians. and ‘More 
Grains Of Sand is 
intriguing and iS 
able to hold your 
attention for sixty 
five minutes. 
CLEPSY DRA. a 
new name in the row of top acts /ike 
IQ, PALLAS, JADIS and ASGARD. This 
brilliant album is recommended to 42ll 
who are fond of the modern progress 
ive/symphonic rock music 


Ernst van Dinter 
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The second album ‘Epilog’ by Swedish 
band ANGLAGARD is not a surprise nor 
a break-through in the world of pro- 
gressive rock, but is even more brilliant 
than their first one ‘Hybris’. Every song 
on Epilog’ easily paints a picture in my 
mind, making associations with autumn, 
Swedish forests and longing. 'Epilog’ is 
a bit different from ‘Hybris’ with re- 
spect to the average length of the 
tracks; ‘Epilog’ has three longer and two 
shorter pieces. There is also a sixth 
piece, which | won't reveal to you. 


The album opens with ‘Prolog’. a 
rather quiet calm piece. with a domin- 
ating role for flute. acoustic guitar 
and Mellotron. But ANGLAG RD's 
special blend of GENESIS. KING 
CRIMSON and a special touch of 
Swedish folk music, present of their 
debut ‘Hybris’ can still be recognized. 
The sound quality has improved con- 
siderably. and both sound and music 
are more dynamic. A good example of 
the abovementioned “picture paint- 
ing” is “Skogsranden’. which means 
“The Edge Of The Forest’. If you have 
the single that was released with Brit- 
ish magazine Ptolemaic Terrascope. 
then you will recognize some parts of 
this song. “Skogsranden’ pictures a 


After a pretty good entry into the pro- 
gressive scene, GARDEN WALL are 
ready to show if they are here to stay. 
This time we are taken on a path of 
dreams, starting off at ‘Prelude, The 
Gates Of Hypnos’ an instrumental piano 
piece that paves the way for the dream 
of love ‘Communion’. The main theme of 
the CD is the path from birth to death 
and the dreams one has and the disillu- 
sions that follow. 


The sound of GARDEN WALL hasn't 
changed that much since the last CD. 
They still show 4 distinct influence of 
1Q in a darker, more driving sense, 
this time mixing it with little bits of 
DREAM THEATER. They have defin- 
itely developed a certain style of their 
own though. sometimes with soaring 
guitar leads that cut through the dark 
and gloomy paths the keyboards take. 
Vocalist. guitarist. bassist and key- 
boardist Alessandro Seravalle has a 
dark opera-like voice that suits the 
music splendidly. He even screams 
out the lyrics at times. 


The next dream is the dream of pur- 
ity. ‘The Bride Of The Wind’, the sec- 
ond instrumental piece on this CD. 
And what can follow purity better 
than ‘Sex’, the dream of life?! In two 
parts. we can enjoy ourselves; first in 
the ‘Hotness Of The Flesh’. followed 
by ‘Soft Warm’. the instrumental seg- 
ment that is not everyday -good- 


Q 
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wood with trolis. elves and other char- 
acters from Scandinavian mythology. 
Everyone can make his/her own 
story. everyone will interpret the mu- 
sic in another way. In the interview - 
which you will find on these pages too 
- Tord Lindman (guitars) and Thomas 
Jonsson (keyboards) told me: “Every- 
one may have his own interpretation 
of the meaning and contents of the 
songs’. 


if you want something to tickle your 
imagination: there are poems - in 
Swedish - and magnificent pictures 
by Swedish photographer and poet 
Rut Hillarp. Every song has its own 
poem and picture. Another song i have 
to mention here is ‘Saknadens Ful- 
ihet’ (The Completeness Of Miss- 
ing’): a wonderful piano piece that 
screams out someone's lioneliness 
and longing. |! would like to end with a 
quote from the poem, without being 
dark or moody: ~The sun _ sinking 
slowly. like a falling leaf in the thou- 
sand colours of the autumn. against 4 
burning horizon. But the colours soon 
abandon in gloomy grey. in a whip- 
ping storm and rotting leaves it burns 
its forest to begin again once more” 
(freely transiated from the Swedish 
poem in the booklet). 


Steven Karisson 
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clean-happy-prog but having one of 
the best guitar solos on this disc 
though. After pleasure. pain immedi- 
ately follows with another piano 
piece: ‘Interlude: Between Eros And 
Thanatos’ leading us to the dream of 
neurosis, and ‘Band Luft’. another in- 
strumental that comes close to 
‘Onderadio’ from their tatest album. 
‘Kaos’. the dream of hate. and “Oni- 
rios’, the dream of awe. are two of the 
heavier pieces on this album. At first. |! 
didn't get beyond this point as it was 
just too much to swallow in one go. 
Luckily. the next track gets more pro- 
gressive: ‘The Cage’, the dream of 
pain. has a beautiful intro and con- 
tinue what GENESIS did in the early 
seventies (there is even a Mellotron 
to be heard for the hobbits among us). 
Our journey ends at the dream of 
death. "Maj Di Muart’, with lyrics sung 
in Latin: "Here all is lost..., all is past.... 
all is nothing”. The sad piano piece 
‘Mortal Maj closes the album and our 
journey is over. The booklet gives us 
the English translation of ‘Maj Di 
Muart’. 


One final word, if you are extremely 
depressed then this is not the CD to 
play - unless you want to take your fi- 
nal journey. For the more serious 
progrock fans among us, this isnt an 
album you will easily get into as it 
definitely needs several listens. But 
once you are through this, it will be a 
treat. 


Maurice Dam 
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On ‘Phantasmagoria’ ~- what is in a 
name - German band KAMPAI 
pursue the same course as on 
their debut mini-CD ‘Land Of The 
Free’ from 1993 (see BM #40); en- 
ergetic and powerful modern 
progrock with flashy keyboards 
and pitching guitars on a firm and 
pushing bass and drum session. 
Not ail is high quality material, but 
the will and the potential are 
present to let KAMPAI become 
one of more the prominent Ger- 
man progressive rock bands. 


The album kicks off rather 
transparent and expressioniess 
with the rocker ‘Secret Of Si- 
lence’. The next ‘In The Deep’ 
has some moving moments. but 
still is rather powerless and a 
vain attempt to picture a land- 





The best release in years! A dan- 
gerous statement, | know, but this 
is the only way to describe IL 
TRONO DEI RICORDI's self-titled 
debut album. It contains only four 
tracks, but what kind of tracks! | 
tend to speaking in superlatives. | 
put this disc in my CD player with- 
out removing it for at least a 
week or two. ! found myself in ec- 
stasy (not XTC!) in my private 
room. Now | remember why !| love 
progrock so much. 


This CD has got everything it 
takes. Beware thee sceptics. 
Read this review. listen to this 
CD if you can and judge for 
yourself. In five years. when IL 


TRONO DEI RICORDI - after 
having changed their name of 
course - are famous and rich 


their fans will still be begging 
for songs from this particular al- 
bum. ELP RUSH. GENESIS. 
MARILLION. NEKTAR. RICK 
WAKEMAN: the glory of all 
these bands re-lives in their mu- 
sic. influences. yes. but played 
with an enormous amount of en- 
ergy and transiated into their 
own musical language. Power al- 
ternated with medieval spheres. 
tension followed by exploding 
symphonic vulcanos and back 
to moments of tranquillity. Three 
cheers for The Laser’s Edge. 
who were so wise to release 
this Italian band. 


Singer Alberto Mugnaini under- 
stands how it should be done: 
be inspired by a great poet or 
writer and victory is yours! FISH 
understood that. victory was 
his. RUSH understood that, vic- 
tory was theirs too. Fortu- 
nately. Mugnaini passed Tolkien 
and adapted work from the Eng- 
lish avant-garde poet William 
Biake (1757-1827). He used it as 
the basis for ali the songs. ‘The 
King Of Memories’. the first 
track which lasts over nineteen 
minutes. contains moments of 
classical music alternated by 
glowing ELP-like solos. and 
takes you from medieval parts 
to SF spheres in only a few se- 
conds without mannered trans- 
itions. It just happens naturally 
because of the outstanding or- 
chestrations that make the best 
of the composition. Mugnaini's 

nging differs from time to time. 
as if he is still looking for a per- 





scape - in this particular case 
more a “seascape” - of sounds and 
moods. ‘Songs’ is a short acoustic 
guitar and vocal piece. in which the 
unplugged formula doesnt work. 
After these songs. the album 
shows an upward trend: the songs 
have better arrangements and 
more careful details and decora- 
tions. Like the nice ‘Pain And Lone- 
liness’. a fine symphonic piece, 
which begins serene and classical. 
but nevertheless tense with grand 
piano and recorder, evolving in a 
powerful, moving and. sophistic- 
ated piece. The following ‘Daffo- 
dils’ and ‘Fear’ don't reach the 
same level, but are nevertheless 
very entertaining. 


Don't expect new and thrilling mu- 
sic because KAMPAI show a re- 
semblance with. for example. a 
band like CHANDELIER (to stay 


sonal style. Although he is not gift- 
ed with a really fantastic voice. he 
Knows how to express the emo- 
tions in the music and his voice fits 
the atmosphere. He is a cross-over 
of early PETER GABRIEL and 


aia 
‘CORDS 


~ yy 
Lat 
Pa 4 ¢ 


within the German borders), but 
‘Phantasmagoria offers nice 
progressive moments and initi- 
ate a bright future if they pay a 
little more attention to their ar- 
rangements. search for a style 
of their own and find a skilful 
producer and a larger budget. 
‘Phantasmagoria’ is worth 
checking out. 


Ernst van Dinter 
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FISH. but he certainly is not a 
ripp-off (which is a good thing). 


The album is dominated - how. 
ever not off balance - by key- 
boards. very well-played by 
Stefano Cupertino whose solos 
{| adore. The second and short- 
est track ‘A Memorable Fancy’. 
just over four minutes. is more 
guitar-orientated and therefore 
an exception. Some riffs in this 
song reminded me of RUSH to 
some extent. IL TRONO DE! RI- 
CORDI's strength is in the fact 
that they play together very 
well. These are not just five - 
plus two additional - musicians 
on a CD. They are a team. co- 
operating perfectly with one an- 
other. they can compete with 
the giants who influenced them. 
"On The Rising Sun’ (over thir- 
teen minutes) shows that too. It 
becomes NEKTAR-like after the 
intro. with a quiet part in the 
middie that is succeeded Dy an 
inspired exciting interlude. Sud- 
denly. | understand what |! like 
so much about IL TRONO DE! 
RICORDI: they have guts. They 
dare using a theme. They dont 
have this obsession for alterna- 
tions. Sometimes. like in ‘Vi- 
sions Of The Daughters Of Albi- 
on’ (Oh, how |! hate these long 
names) A _ particular melody 
runs along and drifts away for 
maybe a minute and re-appears 
later in the song. This talent 
sets the music at rest and 
therefore it gains quality and as 
we all know quality pays itself 
back. This final track lasts an 
other eighteen minutes. 


All considered, | would like you 
to check this one out. There |S &@ 
lot of potential in IL TRONO DE! 
RICORDI. And even though ! 4am 
a@ very critical listener (i hear @ 
lot you know), | honestly en 
joyed this one. 


Michiel van de Ven 
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SYMPHONIC 
FESTIVAL II 





After the relative success of 
Symphonic Festival | at the begin- 
ning of last year at Willem Il with 
Dutch bands WINGS OF STEEL, 
LIGHT and MARATHON, it was de- 
cided to organize a follow-up. And 
judging by the satisfying size of 
the audience at Symphonic Fest- 
ival il, | guess it can be con- 
sidered enough a reason for an- 
other sequel. 


LIGEIA started off with an inter 
esting sound. They make a mod 
ern kind of progressive rock. 
based on or influenced by the 
Structures of progressive rock 
of the early days. along with the 
now popular sudden breaks in 
melody and rhythm (although 
they still sound not too com 
plex). Obviously. the keyboard 
player and especially the drum 
mer play the music that suited 
them best. and they did that 
very well. This couldn't be said 
of the two - newly recruited - 
female singers. | didn't hear the 
background vocalist once. The 
lead vocalist had a nice and 
clear voice, especially in the 
more up-tempo parts. But unfor- 
tunately she sounded a bit flat 
and raw during the slower parts. 
in where she should have put 
more feeling into her voice. | 
doubt if this is the kind of mu- 
sic she really wants to sing to. | 
also have to mention the almost 
total lack of stage appearance: 
the bass player hardly moved 








Arabesque 


on stage. and the guitar player took only one step aside during his solo 
The “act” of the ladies would better fit in the “show” of a more relaxed 
kind of music. LIGEIA’s music is a bit distinctive, they are developing a 
sound of their own. but they must beware of copying themselves. But 


they have a lot of potential. 


CLIFFHANGER sound more experienced. Especially the guitarist/vocal 
ist and the keyboard player have a sense for stage act (sometimes a bit 
exaggerated). but the bass player should move around more. The music 
is very eighties-like. with influences from the seventies (e.g. ELP). To 
make a more modern. nineties sound. CLIFFHANGER put a lot of com 
plex structures in their songs. | am afraid they are trying too hard to 
make complex music. A few times. | could sense they spent a lot of time 
putting more breaks into the songs. There is a certain lack of feeling and 
change of moods in their music. A lot of power and variations, but a bit 
cold. The slower parts were a bit long. and frequently reminded me of 
NEKTAR ‘A Tab In The Ocean’. and the way demised Dutch band ACHET- 
ATON structured their songs with a certain climax. Something CLIFF 
HANGER seem to forget. The musicians are technically skilled. and like 
to show it off. but | think just it takes more to make good music. 


ARABESQUE reminded me a bit of Dutch band WHISTLER (formerly 
WHISTLER-COURBOIS- WHISTLER). but are a lot heavier. The musi- 
cians are very skilled, and especially the drummer seemed to have been 
playing heavy metal for all his life. The excellent bass player is more 
than just a rhythm player. He fills in the melodic parts that are left open 
by the excellent guitarist - otherwise only provider of melody. Their mu 
sic is a kind of hard rock with influences from progressive rock (the me 
lodic part) and jazz rock (song structures). An interesting and original 
blend. but | can't help but wonder what a keyboard player could contrib 
ute to their sound. Their first CD is due in April. 


MARATHON have proven 
their popular status. 
Aware of the fact the au 
dience has already been 
paying attention for about 
three hours. they played 
an energetic set and man 
aged to keep ali! atten 
tion. The new song they 
played - from their forth 


coming CD - showed a 
slight shift of direction 
into a less SAGA-ish 
sound A great kind of 


more powerful progress 
ive rock, not too complex 
and with a great feel 


Jerry van Kooten 


Artist : LIGEIA, CLIFFHANGER, 
ARABESQUE, MARA- 
THON (NL) 
Date : 17 December 1994 
Location : Willem li. 's-Herto- 
genbosch. The Neth- 


erlands 
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acioLAGhao. were formed in the beginning of 1991 when 
‘ n and Johan Higberg teamed up with Thomas Jonsson, Jo- 
apne Engi 7 and Mattias from progressive project MINSTREL. The 
game -year:Linc 7 and Hogberg wrote a letter to Norwegian label 
a ' 8 about ther project and got some good response back. During 
the e i so they found flautist Sara, who worked with the band 
a : 5LAGARD 'S first live performance in February 1992 - as a sup- 
snaee: for LANDBERK. Hereafter Sara left the band (to pursue a 
spn teamed career), although the interest in the band was increasing. 
“ANGLAGARD had just finished recording their demo cassette ‘Ura Kai- 
', which was sent to Colours who responded positively with the prom- 
Soe if their other material was as good as the tape. 
pela this, they started to compose new material and re- 
r 4 In May 1992, Anna Holmberg joined after a 
rot exiiche with various musicians to complete the band. in hay 
t same year they entered studio Largen near Stockholm (SW) to 
vclineral debut ‘Hybris’. A contract for a release on LP had al- 
1 settled with Colours. After a flirt with an offer from French 
| Musea, the band decided to sign a deal with LANDBERK’s label 
a ronen. After a period of extensive discussions and lay-out work 
ene the recordings, the album was finally released on 
fy 30th 1993. Generally, this album was warmly embraced by 
ck press. In 1993, the band played gigs in Sweden, did Pro- 
n the USA and did a minitour in the winter of 1993/1994. Dur- 
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mente than the ones we are 
mq now 

ri ine slternative s (oO «as 
change the Metlotron tor “res 
inetruments. he next step is ts 
yee @reani orchestra Or area y 
good eamotler At teast tive yOu 
can't hear the differance 

ri: But the sudience wants ts 
hear and see a4 reat VWVellotror 
Though the Hammond orgar 
unexovpendabie 

TL: With Hybris. we ad 42 soe 
cific idea how the music shouia 


"When we play live in 
Sweden we have to do 
everything ourselves. 
In America we were 
treated like kings” 





sound and there wes no other 
alternative at that me Me 
wanted Rickenbacker enc 
mond souncs 


SK: You used both violin and 
cello on the new album “Epilo 
so you have alreacy start 
with what you call real inmstru 
ments? 

TJ: Yes. that wes great. When 
we recorded the track Frolog 
played Mellotron and in front of 
me there were three bows 


3 
e 


—_. 


0 EEE EEE OE EOE EE EE EEO OE eee 


ing ti bake spring and summer of last year, the band worked on writing 

and r recording for thet second album "Epilog’, of which we have an ex- 

plusive ré os issue of BM. 

i ~ SK: Tell me more about the 
methods you used to compose 


f December 1994, | met up with Tord Lindman (TL) and ‘Epilog’? 
Jo te } (TJ) in a pub somewhere in Stockholm to talk about TL: This time we wr 
um oats past and future of the band. A month before this in- bigger parts individu 
ANGLAGARD played at ProgFest ‘94 in Los Angeles (USA), this 
12: and received standing ovations from a thrilied audi- 


2r 
an acoustic guitar. The air we 
filled with music. 


- 











SK: It must have felt great to be invited two years in a row to the other 
side of the Atlantic Ocean? 

TJ: Of course. you should be honoured to be invited for the second time. 
because it means that people appreciate what you are doing. 

TL: Actually. Greg Walker (from American progressive rock label Syn- 
Phonic - SK) should get all the credits. He nagged on us for a long time. 
We didn’t feel right about it. because the gig wasn't in the appropriate 
time for us. | mean. we didn’t have enough time to rehearse properly be 


cause of the recording of ‘Epilog’. 


SK: What was your impression of this year’s festival compared to the 
one of the year before that? 

TL: Last year’s festival was properly prepared from our point of view. 
We received appropriate possibilities for rehearsing and good service 
Our biggest problem was the tack of rehearsal, because we hadn't play 
ed live for more than ten months and lacked the necessary routine you 


need to handie concerts. 


SK: Is there a big difference between gigging in the USA and Sweden? 
TJ: When we play live in Sweden we have to do everything ourselves 

TL: Yes. in America we were treated like kings, People came up to us and 
wanted to heip and talk. and were very nice, Last year, when we were 
about to rehearse. we decided to do a miniconoert instead for only thirty 


people. 
TJ: We stili have no clue whatsoever how these people found out we 


were playing there. 


SK: Your music and the inatru 
mente used oan be traced back to 
the seventies. You are not very old 
you are between nineteen and 
twenty-five, Mow come the muasio 


developed thie way”? 
10 TJ: | have alwaye listened to music 


that appeals to me ror aome 


reason | have reached thia point 
At leaat in Our GCase, Our Music oan 





be played on any other inatru 





we did on ‘Hybris. and we 
pieced ali these parts together 
like a big jigsaw puzzle. There 
is a bigger understanding now 
between the members of the 
band. The main difference is 
that. instead of discussing a 
short passage or a harmony. we 
tried to make each song more 
into a whole. But | think that 
every member has his own point 
of view about how the compos 
ing has developed since 
‘Hybris’. 


SK: Do you agree with me when 
| say that Epilog’ has less mel 
odies than ‘Hybris’. The music is 
more dynamic instead: partially. 
it is very quiet and sometimes 
very strong and loud. What do 
you think? 

TL: Well, ‘Epilog’ has longer 
pieces that are similar, and 
themes return more frequently. 
The melody changes more on 
‘Hybris’. | also think that the 
new album has less vocal parts 
that are sung simultaneously. 
Another considerable differ 
ence concerns the use of 
acoustic instruments. and we 
tried to use the acoustics of the 
room instead of filtering. | hope 
that this combination will make 
people regard the new album as 
more honest. 


SK: | think the album is very 
much inspired by autumn and 
longing. All pictures and poems 
in the booklet combined with the 
music. evoke a moody atmo- 
sphere. Tell me more about 
this? 

TJ: Well. Jonas Engdegard 
works in a photo laboratory. and 
got an assignment to make 
copies of Rut Hillarp’s pictures 
for an art student. He just found 
Hillarp’s pictures and poems 





amazing and inspiring. 

TL: This was in the period we 

were searching for suitable pic 
tures for the album. Jonas pres 
ented this material to us and we 
collectively selected the pictures 
for each song. When we wrote the 
material for ‘Epilog. no one feit the 
urge to write any lyrics to the mu 
sic. 
TJ: Actually. there were lyrics to 
the original version of 
‘Skogsranden (which means ‘The 
Edge Of The Forest - SK). Origin- 
ally. this song was called ‘Ganglat 
Fran Knapptibblie’". and was re 
leased with a recent issue of Brit 
ish magazine Ptolemaic 
Terrascope. But it seemed a bit un- 
real to us to have just one song 
with lyrics. so we re-arranged the 
song and added a few more mi 
nutes to it. 


SK: Speaking of old songs. In the 
press release of ‘Hybris’. you men- 
tioned a song called ‘Gandalf Gra’. 








What happened to this piece? 

ru: That is probably the song 
that inflicted many discussions 
and arguments in the band. It 
was very hard to write and ar 
range this compositions Finally. 
Vandringar | 


it became 
Vilsenhet’ (Wanders In Astray 
ness "- SK). and the title prob 


ably reflects the work we did on 
this song quite good 


SK: What are your plans for the 
future? Is there a tour coming 
up or are you already writing 
new material? 

TL: Well. in the near future we 
will probably concentrate on our 
private lives: some of us are still 
studying. others have regular 
jobs. The problem with touring 
is that you have to have a tour 
manager who takes care of 
everything. We disagree about 
how we should handle this mat 
ter. so we really dont know 
about touring in Europe. And we 
would like to await the re 
sponse to our new album be 


"When we wrote the 
music for ’Epilog’, no 
one felt the urge to 


write any lyrics to the 


music” 


fore we make any decisions. We 
have also set up a company that 
will take of our common fin 
ances. primarily to handle the 
finances that come with the new 
album. Because we dont have 
any deal with a record company 


SK: Do you listen to other bands 
in the progrock genre? 
TL: What is the genre? 


SK: | can't and wont give you 
my personal opinion on this. | am 
more interested in your point of 
view? 

TL: Actually. | dont Know. | 
bought the new KING CRIMSON 
album. Can that be considered 
as a progressive rock album? | 
also listen to a tot of folk music 
from eastern Europe. But this 
question might start a long dis 
cussion about what is progress 
ive rock and what isnt. ! will tet 
Thomas round it off in a very 
good way 

TJ: You somehow have got some 
references that you can relate 
to. There is a tot of music that 
can be labeled as progressive 
think it is up to the individual its 
tener to decide! 


Well, | left the guys and went out 
in the Swedish’'s autumn night with 
the feeling that | maybe dont 
know what kind of music ! am is 
tening to. At least, | Know if is mu 
sic..., | think. 


Steven Karisson xs 
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The fact that progressive rock muUSIC IS 
no longer dominated by British bands 
has become clear over the last couple 
of years. Lots of “continental” acts have 
proven they also were able to deliver 
some good music, or even surpassed 
their British colleagues. This certainly 
goes for Polish proggers COLLAGE, who 
have assured themselves of a promis- 
ing future by signing a contract with Sl 
Music. However, this band is certainly 
not a newcomer to the progrock scene. 
With ‘Basnie’, they already made a lot of 
impact, and their ‘Nine Songs Of John 
Lennon’ album is also a good addition to 
your collection. With their most recent 
release ‘Moonshine’, you will hear a ma- 
tured COLLAGE, and with new vocalist 
Robert Amirian they have found a more 
than suitable addition. He has a power- 
ful voice, well-wrapped up in the mu- 
sical layers of the often majestic COL- 
LAGE sound. It is a certainty that COL- 
LAGE want to conquer the world, which 
is proven by the fact they have chosen 
for the more commercial sounding Eng- 
lish language. 





British singer/songwriter SALLY FRENCH 
has been discussed in BM before with 'Bey- 
ond The Sky’ and a titieless product, both 
tapes (see BM #38). Now, about twelve 
months later she has released her first CD. 
entitled ‘The Other Side’, on SI Music. After 
just a short look in the booklet of this CD, | 
was immediately struck by the fact that the 
choice of the colours for lyrics and back- 
ground is very strange, which is typical for 
several SI products, unfortunately; pink 
lyrics on a purple background. This may 
work for the cover, but certainly not for the 
inlay with the lyrics, as they are not very 
easy to read and even tend to look like they 
are corroded. An intensive course on chro- 
matics would be in order here. 


But what about the music, | can hear 
you scream? Well, SALLY FRENCH's 
singing technique reminds me a bit of 
KATE BUSH, but resemblances with 
Fran Hallard from (demised?) British 
band EDGE (OF FAITH) are even more 





The CD kicks off with a move-the- 
house intro to ‘Heroes Cry’: an up- 
tempo tune which make your ears 
startle from the start with the over- 
the-top keyboard sound of Krzysstof 
Paicewski, and the repetitive MARIL 
LION-esque guitar sound of Mirek Gij. 
The first five songs are all inter 
locked. ‘In Your Eyes’. the longest 
track on ‘Moonshine’ with a running 
time over more than fourteen 4j. 
nutes, is probably the ultimate sym 
phonic love song sung in a2 beautify) 
and emotional way. Above this aj 
drummer Wojtek Szadkowski tops it 
of with RUSH-like drum patterns. fi; 
ing the gaps where necessary. ‘Lovely 
Day’ and ‘Living In The Moonlight’ are 
two lovely ballads. in which Pa). 
cewski really gets his orchestrations 
out. A lot of his keyboard lines lean 
towards a more classical style. The 
final track of this quintet is ‘The 
Biues’. and this song has nothing to 
do with its title: it is a straight-from- 
the-heart progrock piece. 


‘Wings In The Night kicks off with 
acoustic guitar and builds up to a 
truly progressive anthem. and so does 
the title track “Moonshine”. These 
songs are able to let you fly without 
any chemical substances. they just 
don’t seem to end. ‘Moonshine’ leaves 
you with a happy thought. ‘War Is 
Over was obviously inspired by John 
Lennon's ‘Imagine’, a mellow and laid- 
back tune with a high sing-along per. 
centage. Star in this song is bassist 
Piotr Nintay Witkowski. who plays an 
accordion solo. 


To end with: COLLAGE have man- 
aged to find the perfect balance of 
emotion and cleverly written mel- 
odies. Everybody who hasn't pur- 
chased this CD yet should go to their 
local recordshop and buy one of the 
best release of 1994. You won't get 
disappointed. Ask those who saw then 
blow SHADOWLAND away at the Au 
rora Borealis Il festival. 


Maurice Dam 


Collage at Aurora Borealis I 


evident. It is obvious she has a beauti 
ful voice and is capable of express 
ing Emotion with her crystal clear and 
mysterious voice. She easily weaves 
fragile. menacing patterns of total 
despair alternated with rustic. pas 
toral and esoteric veils. The musica! 
accompaniment in most songs intens 
ify these feelings. and they are basic 
ally quiet and rustic. Occasionally. 4 
song is more up-tempo, rockier and 
more accelerating. like "My Time Has 
Come’. Latter SOnNg sounds a Dit too 
dutiful and non-committing to me 
Having said this. |! immediately nave to 
add that ! don't mean to say that it's 
& bad song. on the contrary. but ! def 
initely prefer her doing the emotional 
and quiet songs. 


All in all, "The Other Side’ is a nice 
and enjoyable product. and certainly 
worth buying for the progrock fan 
who is into mysterious music. ESP® 
cially recommended to progrock 
lovers who like to travel on !ons and 
quiet roads in the woods. because 
while strolling there you will defin 
itely appreciate SALLY FRENCH 4s & 
musical companion. 


Stephan van de Ven 


This year it is twenty-five years ago 
that VAN DER GRAAF GENERATOR re- 
leased ‘The Aerosol Grey Machine’. 
After that first album PETER HAMMILL 
released almost forty albums, solo or 
with VDGG. The last real VDGG album is 
from 1976, but the other members of the 





band are quite of in Ham- 
mill's solo works. bum we 
hear ft nd at 
times. |! en re- 
leased sn't. 

But wit clear 
what yo an al- 
bum. A cided 
that his be re 
leased i noisy 
songs) quiet 
songs). A r Oo iibum in both series 
his new solo album is not related to 
either one of the series. | think it 


could have been released as a “loud” 
album. but it wasn't. So. the new al- 
bum is a loud one, with only a few 
quiet moments. On the album are only 
five songs. varying in length from five 
to over nineteen minutes. The longest 
track. ‘A WHeadilong Stretch’. has 
everything you would like to hear in 


Originality starts with the name of the 
band. It immediately got under my skin 
when | saw that the name AFTERGLOW 
was on the inlay of this tape. At first, | 
thought | had to do with GENESIS cover 
band, but as soon as! saw the titles of 
the songs / realized they played their 
own material. Slightly prejudiced, | put 
the tape into my tape deck. 


The five songs on this tape didn't dis- 
appoint me. but | wasn't really enthu- 
siastic either. Like so many other 
bands. AFTERGLOW are influenced 
by GENESIS. MARILLION and IQ. The 
music has a considerable number of 
changes in tempo and atmosphere 
with a lot of standard/typical as- 


THE ENID are a rather odd band out in 
the progressive rock scene. Since their 
foundation in 1976 - the raging days of 
punk - THE ENID have approached pro- 
gressive music from a totally different 
angle than other bands. Most bands add 
some classical elements in their rock 
music, but THE ENID work the other way 
round: combining the dynamic range of 
classical music with the impact and en- 
ergy of rock. This results in a key- 
board- and synthesizer-dominated or- 
chestrated classical music with pathos 
and bombast. No light food really. 


in 1988. THE ENID disbanded when 
the two group members and prime 
movers Robert Jonn Godfrey and 
Stephen Stuward decided to go their 
separate ways. leaving behind a 


dozen albums and an insistent army of dedicated followers. 
a new THE ENID line-up and started touring again. 
younger faces appeared in the audience. Not surprising! 
again for the instrumental musical approach, which had 
many years. The reborn THE ENID have 
elements of their music through time but the direction 
which crept into THE ENID’s music in the eighties. have been 
synthesizers, roaring guitars and infectious rhythms. The atmosp 
like landscapes to recalcitrant complex structures comparable to oO 





recently released a brand new 


progressive rock. The song is divided 
into seven parts. and has a lot of dif: 
ferent moods. Sometimes, Hammill is 
playing solo, just singing and playing 
acoustic guitar. Other parts of this 
song are quite heavy. straight for- 
ward rock. 


A few yearssagonhammilimade a few 
albums without a drummer. On this a!- 
bum Manny Elias plays drums on all of 
the tracks, but now Dass player Nic 
Potter only plays on two tracks. 
Other members of the band are 
Stuart Gorden. who plays the violin. 
id Jackson..who plays the 

. One the things | like most 
about this album (and most of Ham- 
mills albums) is that it is never over- 
produced. The.album has.a.very raw 
sound. Hammill’s singing is often more 
shouting. | think a lot of progrock 
bands want to have a very clean pro- 
duction. everything has to sound ex- 
actly right. But Hammill is different. 
and | really understand why some 
progrock lovers do no like his music. 
What they dislike about the music, is 
for me the reason what makes this 4 
great album. Check it out! 





Bastiaan Bak 





pects, like the extensive strings and 
plucking guitar at the end of ‘Vision’. 
The pedals-like guitar work on one 
hand and varied keyboard parts on 
the other hand show that the mem- 
bers have a reasonable control over 
their instruments. but | am negative 
about the vocals. it seems they 
weren't able to find someone. and 
therefore bassist Freud Chaudaux 
and keyboardist Festy Francais de- 
cided to handie the vocals them- 
selves. They do fine as backing 
vocals. but AFTERGLOW had better 
recruit someone for the lead vocals. 
The band would definitely benefit 
from that. 


Dirksen de Raker 





iida bet 
FANTASTIC 


sical influences appear in a Mantovani-like haze of romance and peace. 


‘Tripping The Light Fantastic’ is a revival of memories for the older fans and a contemporary intro- 


duction to THE ENID for the younger progressive public. 


Artist : PETER HAMMILL (UK) 

Title : Roaring Forties 

Playing Time : 48 Minutes 

Medium : CD Rough Trade/ 
Golden hind GH 
70132/Fie! Records 
FIE 9107 1994 


Available From: 


Sofa Sound 
PO.Box 66 
Freshford Bath 
United Kingdom 


Fie! Records 

1 Walcot Gate 

BAI 5UG Bath Avon 
United Kingdom 


Artist : AFTERGLOW (FR) 
Title : Afterglow 
Medium : MC, 1994 


Contact Address: 


Afterglow 

34 Bd. Flammarion 
13001 Marseille 
France 


Artist - THE ENID (UK) 
Title : Tripping The Light Fant- 
astic 
Playing Time - 59 Minutes 
Medium : CD. Mantella MNTL 
CD11. 1994 


Available From : 


The Enid 

23R Chapel Piace 
Abington Square 

NN1 4AQ Northampton 
United Kingdom 


Some years ago, Godfrey put together 
in time the old following re-emerged and new, 
y. because nowadays the world is ready 
been the trademark of THE ENID for so 
album, which has all the old 
is firmer than before. The dubious vocals. 
dropped in favour of clear sweeping 
heres vary from ambient, ORB- 
ZRIC TENTACLES. The clas- 





Ernst van Dinter 


A 
ta8ale 


SRL: 


This demo tape by Italian band ARS 
ANTIQUA contains six different 
tracks. Except for the dui! drum 
parts. the recording quality of this 
self-titied tape is good. Al! tracks 
are instrumental, and the music is 
generaliy quiet and keyboard-domin- 
ated. with some nice guitar parts. Al- 
though the music has a certain excit- 
ing atmosphere. | have the feeling 
something is missing. | dont know 
whether it is the absence of vocais 
or the lack of variation between the 
compositions. or maybe both. Espe- 
cialiy for instrumental music alterna- 
tion and variation are essentia! to 
hold the attention of the listener, and 
lam afraid ARS ANTIQUA didn't suc- 
ceed in that. With some more power- 
ful and quiet parts, ARS ANTIQUA’ s 
music could be much more attract- 
ive. and | certainly hope they will put 
in some variation next time. Contact 
address: Ars Antiqua. Via Pani- 
gaie 1, 40132 Bologna, italy. (JS) 


Artist : Ars Antiqua (IT) 
Title - Ars Antiqua 
Piaying Time : 22 Minutes 
Medium : MC. 1994 
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This is a rather difficult review for 
me to write. because ! love ‘Change 
We Must so much. ! must watch my- 
self or eise | will start drooling al! 
over the paper, and by only singing 
praises over this CD !I will leave you 
uninformed. Many peopie won't like 
this CD anyway for severa! reasons: 
1) they don't like YES or anything re- 
lated to this band, or 2) they don't 
believe that JON ANDERSON can 
make a decent “progressive” album 
without YES. or 3) they = think 
‘Change We Must’ is “too soft”. or 4) 
they belong to those ignorant peopie 
that simply state that they “don't like 
classical music”. This last remark 
really hits the spot, for ‘Change We 
Must’ is one of the finest - actually 
the best - examples of fusion of pop. 
progrock and rock with classical mu- 
sic. Forget about aii those ‘Sym- 
phonic Orchestra Plays XYZ Al- 
bums’. Anyone who listened to ‘Sym- 
phonic Music Of YES’ some time ago 
- also featuring Jon Anderson on 
vocals in some songs - must admit 
that this was really a weak album 
compared to MrAnderson's latest ef- 
fort. On ‘Change We Must’. Jon 
Anderson teams up with the London 
Chamber Academy. with some help 
of studio musicians and the Opio 
Singers (an infiuence from his South 
American excursion calied ‘Deseo’, | 
guess). Together they perform some 
songs from Jon's solo career (inciud- 
ing JON AND VANGELIS). one YES 
song (Hearts’ from °90125') and 
some new tracks including three in- 
strumenta!l pieces by Jon Anderson 
and David Trolley (which are one 
hundred percent classical music). All 
“oid” songs are superior to their ori- 





ginal versions. Especially State Of in 
dependence can finally be heard in a 
warm and emotional version, not the 
cold and sterile pop song from JON AND 
VANGELIS (and don't even think of Don 
na Summer's horrible versiont!). There 
are many highlights on the album, like 
the title song. but the best parts are to 
be found in the middie of the aibum. 
namely The Kiss’ and ‘Chagall Duet. 
which are connected, more or less turn 
ing them into one song. Especially ‘Cha 
gall Duet’. a duet of Jon with Sandride 
Piau (an opera singer | guess) is won- 
derful. Summarizing: even peopie who 
hate Jon Anderson must confess that 
this is the best thing he has done so far 
without YES. | would suggest that al! of 
you hurry to your record shop and give 
it a listen. | hope the music will do the 
rest, then | can stop praising. (CB) 


Artist : Jon Anderson (UK) 

Title : Change We Must 

Playing Time : 55 Minutes 

Medium : CD. EMI 7243 5 55088 29, 1994 


CHRISTIAN _DECAMPS 





Ex-ANGE member CHRISTIAN DE- 
CAMPS released his solo CD ‘Nu’ 
through the productive Musea label. 
CHRISTIAN DECAMPS (vocals and key- 
boards) was assisted by JEAN- 
PASCAL BOFFO, his son Tristan plus 
some other musicians. All lyrics - by 
Christian Decamps - are in French. 
which benefits the music considerably. 
Easy progressive rock songs with nice 
orchestrations. ‘Nu’ has a kind of “un- 
plugged” atmosphere, although it was 
not recorded as such. You can fee! that 
these musicians enjoy playing and be- 
lieve in what they are doing. In addition 
it sounds modern, there are no obvious 
influences and all is recorded very well. 
Nice work Monsieur Decamps! Available 
from: Musea Productions, 68 La 
Tinchotte, 57117 Retonfey, France. 
(MvaV) 


Artist : Christian Décamps Et Fils (FR) 


Title : Nu 
Playing Time : 74 Minutes 
Medium : CD. Musea FGBG 4110.AR. 1994 
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The ever productive Japanese iabe! 
Belle Antique had been nosing in their 
basement and came up with a live per 
formance of Bi KYO RAN recorded in 
1977. The album contains six compos! 
tions from KING CRIMSON, which - @!- 
though a bit simplified - sound rather 
nice musically. Guitarist Kunio Suma is 
capabie of presenting a rather good im 
personation of Robert Fripp. although he 
obviously is more jazz-orientated which 
gives the album a bit of an individual 
character. Bassist Shinji Yoshinaga’s 


playing is skilful and complex. but it 
overpowers everything else in the 
heavier parts. Masaaki Nagasawa 
drums tight rhythmic patterns, but is 
a@ rather anonymous figure. Vocally. 
the album is a pain in the... ears. It is 
very obvious that not one of the mu- 
sicians have any knowledge whatso 
ever of the English language. In ‘The 
Great Deceiver for example. com- 
plete words and half lines are simply 
left out in order to synchronize the 
human voice with the song. Even 
worse is the total! lack of emotion. 
which is absolutely necessary to 
sing @ song like ‘Stariess’ properly 
Unforgivable is the clumsy mix of 
‘Stariess’; it starts half-way through 
the first verse. as if the PA techni- 
cian was too late in turning round the 
Sixty minute cassette. ‘Madoromi is 
a nice album to listen to once or 
twice, but not really worth buying. 
Available from: Belle Antique, 404 
SY Bidg. 3-15-18 Shimo-Ochiai, 
Shinjuku-ku, Tokyo 161, Japan. (EvD) 


Artist : Bi Kyo Ran (JAP) 

Title : Madoromi 

Playing Time : 38 Minutes 

Medium : CD. Belle Antique 9466. 
1977/1994 


MORIA FALLS 


‘Bright Light, White Noise’ is a co- 
production of MORIA FALLS and Clii- 
ve Nolan, while the cassette was re- 
corded by Kari Groom. Maybe a bit 
predictable. but solid and well-play- 
ed music with reasonably commer- 
cial prospects is what you may ex- 
pect from MORIA FALLS. With re- 
spect to the instruments used. 
everything is as it should be: well- 
chosen synthesizer sounds. beauti- 
ful guitar solos and a solid rhythm 
section. The vocals however. can do 
with some improvement. in the open- 
ing track ‘Grasping Air’. vocalist Miff 
really sounds a bit stiff. ‘Heart Of 
The Night is a lot better. and in ‘Ca- 
rousel Miff is assisted by Tracy 
Hitchings. The result however. is a 
bit too sugary. All in all, MORIA 
FALLS haven't exactly crossed the 
lines to new music. Even in the best 
song ‘Heart Of The Night’ the music 
still has too little progressiveness to 
offer. At most spots the music is far 
too predictabie and hardly sur- 
passes the lieve! of symphonic wall- 
paper. A few commercial aspects 
are alright because you can reach a 
larger public that way. but you 
shouldn't go too far. Al! in all, not a 
bad cassette. The production and 
playing are excellent. but MORIA 
FALLS tack originality. a must in 
progrock ltand. Contact address: The 
Prophecy. 8 Goodminns. Sedgeford. 
PESS6 5NB Hunskinton, Norfolk. 
United Kingdom. (EdB) 


Artist : Moria Falis (UK) 

Title : Bright Light, White Noise 
Piaying Time : 20 Minutes 
Medium : MC. MFOOT, 1993 
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i had never heard of this tt 
CASTELLO DI ATLANTA before, Dut 
since italy Nas produced some very 
good progressive rock bands lately. |! 
was very eager to hear this bDeaut- 
fully presented CD ‘Sono lo I 
Signore Delile Terre A Nord contains 
eight songs in slightly more than 
fifty minutes. From the beginning. it 
is clear that this is good, old- fash- 
ioned progressive rock: the Nam- 
mond organ, the voice and the lyrics 
(for people who understand italian). 
it is all very nice. The origina! thing 
about this music is that a lot of vi- 
olin is used, but it doesn’t make the 
music folky though. | can recom- 
mend this album to people who still 
like old GENESIS. MARILLION and 
PINK FLOYD. This is what you have 





been looking for! Availiabie from: Vi 
ny! Magic. Via Tibaidi 29, 20136 Mi- 
lano. italy. and Si Music. Post- 
bus 938. 3000 AX Rotterdam. The 
Netherlands. (JvdB) 


Artist : il Castello Di Atiante (iT) 
Titie : Sono lo ll Signore Delle 
Terre A Nord 
Piaying Time : 50 Minutes 
Medium: oo Vinyl Magic VMNP O03. 
71992 


ite NA Malas 


Some months ago. two rather mys- 
terious DREAM THEATER CDs ap- 
peared. No one couid/can really tell 
me whether these releases are just 
bootiegs - they sure look that way 
despite the information on the in- 
lay - or that these CDs are official 
releases (eg. fanciub or private). 
Since they are available in The Neth- 
erlands from very established re- 
cord stores, | assume that there is at 
least something iegitimate about 
these CDs. Anyway. it is the music 
that counts so why should we worry 
about boring legal stuff. | must say |! 
am not the biggest fan of progress- 
ive metal. Most of the time it is very 
technical. so | get tired quickly lis- 
tening to a whole prog-meta!l album. 
especially if there isn't enough vari- 
ation between heavy, up-tempo and 
slightly “slower” parts. Also, prog- 
metal vocalists are often too tech- 
nical (or trying to imitate QUEENS- 
RYCHE’s Geoff Tate) and lack emo- 
tions. On the 19886 demo - while 
DREAM THEATER were still playing 
under their former name MAJESTY - 
the band gives a preview of their mu- 
sical and technica! abilities. There is 
even an eleven-minute track on it! Of 
course. both the music and produc- 
tion are not of the same standard as 
the three DREAM THEATER studio 
albums. Compared to these. there 
are some serious drawbacks regard- 
ing both the sound and recording 
quality. but this shouldn't surprise 
anybody since the material on this 
CD was originally released as @& 
demo tape. Also. the music lacks 
some of the perfection of more re- 
cent releases. Especially ‘A Vision - 
the abovementioned eleven-minute 
track - sometimes sounds as if it 
hasn't been finished yet. There are 
some really weak spots in it. Finally. 
it seems that the band was not really 
satisfied with the vocals. because 
their vocalist Chris Collins was ask- 
ed to leave after the recording of the 
demo. To me. Collins’ vocal parts 
aren't too bad - he is just another 
prog-meta! vocalist - but not too 
great either. The second CD offers - 
like the titie already suggests - the 
instrumental versions of finished ma- 
terial from 1987, which was written 
after Collins’ departure. Some of 
these songs appeared on their de- 
but ‘When Dream And Day Unite’ 
from 1989 in more or less changed 
versions. For example, this is the 
case with ‘The Killing Hand’, and itis 
great to hear these songs in an early 
instrumental version, even if there 





are some drawbacks regarding sound 
quality. To be honest. | prefer the sec 
ond CD ‘Instru Mental - with the excep 
tion of the drum solo - over the first 
one. because it offers great instru- 
mental heavy progressive rock without 
the tiring vocals. But |! think both CDs 
are a vaiuvable or at least an interesting 
addition to the collection of fans of pro 
gressive metal. And they are definitely 
a must for DREAM THEATER fans. be- 
cause the CDs nicely show the develop 
ment of one of the current leading 
bands in the progressive scene. (CB) 


Artist: Dream Theater (USA) 
Title: The Official 1986 Demo 
Playing Time : 39 Minutes 
Medium: CD. YTSE O01. 1994 


Title: instru Mental 
Playing Time : 54 Minutes 
Medium: CD, L! 001, 1994 


PETER GABRIEL 


Two CDs for the price of one: now that 
ia the spirit! After ‘Plays Live’ from 
1983. this is PETER GABRIEL’s second 
live album. | don't think that the two can 
be compared, because in between the 
two CDs GABRIEL started making eth- 
nic world music. This new live CD - re- 
corded in Modena in Italy on the 16th 
and 17th of November 1993 - contains a 
lot of the “newer” stuff, brought to you 
in one hundred minutes and one sec- 
ond () of music: ‘Steam’, ‘Digging In The 
Dirt’. ‘Don't Give Up’ and an eleven mi- 
nute version of ‘In Your Eyes. ! person- 
ally think all of the songs are more 
powerful than their studio versions. but 
what do you expect with such a super 
band: Manu Katche and Billy Cobham on 
drums. Tony Levin on bass, David Rho- 
des on guitar, and so onl!! Next to the 
beautiful, picturesque iniay. this really is 
a value-for-money CD! (JvdB) 


Artist : Peter Gabriel (UK) 

Title : Secret World Live 

Playing Time : 100 Minutes 

Medium : 2CD. Real World/Virgin 7243 
8 39840 2 2 (PGDCD8). 1994 
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On the Sth of Apri! in 19894. German 
cover band SECONDS OUT played the 
music of GENESIS and PETER GABRIEL 
live at the Stadhalie Aschaffenburg. We 
received a video tape with nearly two 
hours from this show. in a profession- 
ally presented performance. with light 
show. masks and a vocalist with remark- 
able resemblance to PETER GABRIEL's 
voice, they piayed legendary GENESIS 
songs; ‘The Knife’. "The Cinema Show. 
‘Firth Of Fifth’ and of course ‘Suppers 
Ready. Also. there were impressive 
performances of GABRIEL'’s ‘Don't Give 
Up’ and ‘Nicht Die Erde Hat Sich 
Verschiuckt’ (the German version of 
‘Wallfiower’). This video tape doesnt 
have exactly hi-fi quality, but from the 
complete, visual presentation and the 
big applause by the audience at the end 
we may conciude this was a very pro 
fessional show. Contact address: Se 
conds Out, Badergasse 16, 63730 As 
chaffenburg, Germany. (JV) 


Artist : Seconds Out (GER) 
Title : Live 

Playing Time : 120 Minutes 
Medium : Video, 1994 


When | first heard ‘Dome Of Discovery. 
| thought it was cute. The second time l 
heard it. | changed my mind. Now. | even 
think the music is irritating. Those 
among you who know Dutch Herman van 
Veen: this is the English version, only 
less subtie, but as far as looks go ident- 
ical. It is the kind of music you would 
like to put one song on your own CD, 
just as a humor type of thing (like STE- 





VE HACKETT did on the ‘Spectral 
Mornings and ‘Defector. But tweive 
songs with this kind are at least e! 
even too many. And by the way. the 
songs all sound alike. In my opinon 
the quantity of the songs makes it 
also iess humorous. Judge Smith 


uses a keyboard with a very limited 
number of sounds, or at least he 
didn't try to find the right sounds. 
The only humorous thing on this al- 
bum is the photograph of Smith 
dancing with a skeleton. The rest of 
it is trash, trash, trash. Avaiiabie 
from: Oepidus Records, PO.Box 86. 
Sheffield S11 8XN,. United Kingdom. 
(MK) 


Artist : Judge Smith (UK) 

Title : Dome Of Discovery 

Playing Time : 55 Minutes 

Medium : CD. Oepidus Records 
Thebes 003. 1994 
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During the judgement sessions of 
this CD. ! fell asieep several! times. 
Oniy four minutes out of seventy- 
three were really worthwhile. and 
this concerns the song Hideaway. 
This song has good bass parts. the 
guitar creates a good atmosphere 
and the voice - does the voice only 
resembie SADE or is this SADE?! - 
has a catchy melody line. The two 
long. instrumental contributions with 
space rock and psychedelica are 
plain boring. The rest of the CD, to 
be more precise seven songs. are 
mainly relaxed and accessibie. with 
the stress on the rhythm (congas. 
chapmann stick and iots of percus 
sion). Despite the colouring. e.g. with 
sitar and accordion, ‘Colour Of Dan 
ger’ is wasted on me. Contact ad 
dress: Equation. PO.Box 547. OX4 
4AD Oxford. United Kingdom. (OdR) 





Artist : lron Clowns (UK) 

Title : Colour Of Danger 

Playing Time : 73 Minutes 

Medium : CD. UTB 693 ICCD. 1993 





TRIADE 


Some people have something against 
re-releasing old LPs and/or CDs. But 
to others - like me - itis a good pos 
sibility to get the old alibums that 
arent availabie anymore. One of 
those re-relieases is TRIADE with 
‘17998: La Storia Di Sabazio. This is 
a complex album with influences of 
ELP the old KING CRIMSON al! 
bums - there is a neurotic atmo 
sphere present - and TRIUMVIRAT 
So. the album certainly isn't easy to 
digest. especially for peopie who 
only go for the progrock of the nine 
ties. But | recommend this CD to 
those who love seventies progrock. 
Availabie from: Viny! Magic. Via Ti 
baidi 29. 20136 Milano. Italy. (JS) 





Artist : Triade (iT) 

Title : 1998 - La Storia Di Sabazio 

Piaying Time : 32 Minutes 

Medium : CD. Vinyl Magic VM 038. 
1975/1994 


PANO RTS Cs 


Nowadays. home-recorded aibums 
are not as specia! as they were el- 
even years ago. when al! kinds of 
home-recording equipment - e.g. 
Midi-sets - were not as accessible 
as they are now. in 1983. Dutchman 
Ed van Otterdyke recorded ‘The 
Syrens’ at his home-studio (read: his 
living-room) in Eindhoven (NL). As 
multi-instrumentalist. he played 
piano. keyboards. Mellotron, guitars. 
drums and percussion. and handied 
all the vocals as well. He also got in 
some specialists for hobo. tenor sax. 
harp. drums and guitar. The result is 
mainiy atmospheric. orchestral mu- 
sic with infiuences from ciassic mu- 
sic - Van Otterdyke studied piano - 
and easy-listening. Together with an 
excellent production and creative ar- 
rangements. the abovementioned 
makes ‘The Syrens’ one of the best 
orchestral pop albums around. A re- 
release was just was this album de- 
served. Available from: Si! Music, 
Postbus 938. 3000 AX Rotterdam. 
The Netherlands. (JV) 


Artist - Van Otterdyke (NL) 

Title : The Syrens 

Playing Time : 42 Minutes 

Medium : CD. SI Music Simply 45,1994 


British labe! Giant Electric Pea has 
re-released !Qs ‘Taies From The 
Lush Attic’. “The Wake and Nomza- 
mo’ on their tabe! on the verge of 
1994. As most of you wil! know. there 
were some illegal copies around at 
the end of eighties of both Tales... 
and ‘The Wake. Finally. the gap 's 
filled by some proper re-issues and 








thia time they are entirely legal! All re 


issues have alightly different booklets 
with the usual atuff. | reckon it ia totally 
unnecessary to discuss !O 8 music ex 
tensively in BM and eapecially on these 
pages. | may assume everyone '® farmil 


iar with !Q’'a music and status and 
theretore | will reatrict myself to the bo 
nua tracks and some detaiis, Their de 
but ‘Tales From The Lush Attic from 
1983 haa only one bonus track, namely 
Just Changing Hands’. which was only 
availabie in a live version on Living 
Proof Juat Changing Nands is a 
straight-forward but recognizable 1 
song and easily fits in on Tales,.., mu 
sically and qua production, It could even 
be a left-over from this album The 
Wake’ has two bonus tracks if you leave 
Dans Le Parc Du Chateau Noir out, 
which featured on the original COD ver 
sion as well. ‘Dans Le Parc... was aiso 
part of the compilation JA Pollette 
D'Arnu’ and has never been played live 
as far as | know. The two other songs 
are rough and matt versions of The 
Thousand Days’ and ‘The Magic Round 
about’. These versions are nice for the 
collectors, but don't give any real sur 
plus vaiue to the re-issue. The Nomza 
mo’ re-issue has a slightly different 
cover. backside and booklet, but the 
changes are margina!. The production is 
a bit better, but very much comparabie 
to the Squawk version. There are three 
extra tracks with respect to the viny'! 
version and only one with respect to the 
CD version. ‘Colourfiow’. a very touchy 
and emotional! song. and the piano/voca! 
version of ‘No Love Lost are on the 
Squawk CD from 1987. Maybe it is nice 
to know that the piano/voca! version of 
‘No Love Lost was played spontan- 
eously at an anti-Apartheid festival! in 
Amsterdam just before their very first 
concert in Holland. and later recorded 
as extra track for the first reiease of 
the CD. It is a shame that Paul Mene! 
sings out of tune every now and then. 
The last extra piece is a live version of 
‘Common Ground’, which is reasonably 


niece. but definitely not as good as | 
remember from any of the 19 con 
ecertea | attended. Conciuding: | may 
atate that if you have nothing or at 
lemat not much by IQ these re 
isanues are really worth buying Faust if 
you have almost everything !O ever 
released like | have then it ie a 
rather high price to pay for just a 
few tracks extra Availabie trom 
Giant Electric Pea, PO. Box 23, S024 
OWE Alresford Hampshire United 
Kingaom or inaide Out Music 
Ringatrasse 12 47533 Kieve, Ger 
many. (SvdV) 


Artist : 1Q (UK) 

Title : Tales From The Lush Attic 

Playing Time : 56 Minutes 

Medium : CD. Giant Electric Pea GEP 
CD1010. 1983/1994 


Title : The Wake 

Playing Time : 67 Minutes 

Medium : Giant Electric Pea GEP 
CD1011. 1985/1994 


Title : Nomzamo 

Playing Time : 64 Minutes 

Medium : CD. Giant Electric Pea GEP 
CD1012. 1987/1994 


Tee ia el 


The LP ‘Oktoberon by BARCLAY JA 
MES HARVEST evoked a iot of eu- 
phoric feelings in me in the seven 
ties. but that also goes for other ai 
bums by BJH. Tracks like ‘Mocking 
Bird and ‘Child Of The Universe 
gave me the creeps a iot of times 
Responsibie for this was - amongst 
others - Woolly Wolstenhoime. who 
made a characteristic contribution to 
the BJH sound with his warm and 
broad keyboard parts with liots of 
Meliotron. in 1979, he decided to 





Peter Nicholls and Mike Holmes (IQ) at the Planet Pul in Uden (NL? 





leave the band to start a solo ca- 
reer. Together with drummer Kim 
Turner and guitarist Steve 
Broomhead, he founded the group 
MAESTOSO. In 1980. they released 
their first album. simply called 
“‘Maestoso’.. But then things went 
wrong. During the writing sessions 
for the second aibum, ‘The Black 
Box. Broomhead ieft and record 
company Polydor decided not to 
continue their support for the band. 
The end of MAESTOSO. the end of 
the solo career of Wooly Wolsten- 
hoime. A silence of tweive years fol- 
lows. After the re-issue of 
“Maestoso’. ‘Songs From The Black 
Box’ is released. Latter CD contains 
all songs from the first LP the 8- 
track recordings of the planned sec- 
ond album that was never released, 
pilus some home recordings and B- 
sides. Altogether there are eighteen 
pieces. with an average length of 
four minutes. All songs are re-mas- 
tered and are generally very accept- 
abie. The material varies from very 
soft to catchy melodic pop songs. 
The songs runs through ail stages: 
from average (Sail Away’) to fant- 
astic (Deceivers All’ and ‘Patriots’). 
Personally. | prefer the songs from 
their first album, because of the bet- 
ter recording quality and the better 
worked-out compositions. After al- 
most eighty minutes |! feel terribly 
sorry for his failed career. Maybe he 
had better stayed in BJH. When lis- 
tening to this CD. ! can only come to 
one conciusion: every BJH _ fan 
should have ‘Songs From The Black 
Box in his/her collection. Availabie 
from: Voiceprint. PO.Box 5. DHS 7HR 
Derwentside. County Durham, United 
Kingdom. (DdR) 


Artist : Woolly Wolstenholme (USA) 

Title - Songs From The Black Box 

Playing Time : 78 Minutes 

Medium : CD. Voiceprint VP174CD. 
1981/1994 


BONFIRE 


‘Bonfire’ by Dutch BONFIRE was 
first released in 1974. and has now 
been re-released by Japanese Belle 
Antique label! in a limited golden disc 
edition. The scarce information in 
the booklet revealed that this disc 
has four extra tracks: two single ver- 
sions of songs that are aiso on the 
album, and the other songs recorded 
with a different line-up. BONFIRE's 
music is purely instrumental and the 
compositions are generally very 
compiex. melodic and reminiscent of 
the old Canterbury schoo! (ike EGG, 
NATIONAL HEALTH and CARAVAN). 
The melodic guitar dominates the 
music in all songs. All members play 
very skilfully. | am afraid that not 
everyone will like this type of music 
because of its complexity. It just 
could be too inaccessibie for some 
people. | can recommend this great 
album to those who like and are fa- 
miliar with the music from the Can- 
terbury school. And to the rest of 
you |! would like to say, give it a try. 
although you need several! listens to 
judge ‘Bonfire’. Available from: Belle 
Antique. 404 SY Bidg. 3-15-18 Shi- 
mo-Ochiai, Shinjuku-ku, Tokyo 161, 


Japan. (JS) 


Artist : Bonfire (NL) 

Title : Bonfire 

Playing Time : 57 Minutes 

Medium : CD. Belle Antique CDP-1056- 
DD. 1975/1994 


MONA LISA 


This five-piece from France made sev- 
eral more or less progressive rock al- 
bums in the seventies (see BM 16). 
‘Avant Qu’il Ne Soit Trop Tard’ is their 
third album and actually one of the bet- 
ter albums by MONA LISA. The six 
songs on the original album from 1977 
are completed with three bonus tracks. 
These three extra tracks are in fact live 
recordings from 1978 and are also pres- 
ent as studio version on this CD. Per- 
sonally | think they are a bit superfiu- 
ous. As usual, Musea have produced an 
extensive booklet with a@ biography on 
the band plus the French lyrics. The mu- 
sic of MONA LISA is very close - which 
is the case with more French bands - to 
French band ANGE, the French prog- 
rock masters. The songs are very theat- 
rical, atmospheric and emotional. Per- 
sonally. | am no so pleased with French 
bands. but | have to confess that this al- 
bum is really great; beautiful and quiet 
instrumental parts are alternated with 
bombastic passages. and together with 
MONA LISA'‘s musicianship this makes 
great music. With this re-release you 
have the possibility to get acquainted 
with this French band from the past. 
which has the capacity to compete with 
the older aibums of GENESIS and 
CAMEL. Availabie from: Musea Produc 
tions. 68 La Tinchotte, 57117 Retonfey. 
France. (JS) 


Artist : Mona Lisa (FR) 

Title : Avant Qu'il Ne Soit Trop Tard 

Playing Time : 59 Minutes 

Medium : CD. Musea FGBG 410ZAR. 
1977/1994 


s]a MeV 


This re-issue of “A Golden Dream Dy 
German band BEL AIR contains songs 
recorded in 1981. 1986 and 1989. Maybe 
that is the reason why the music is not 
very consistent in style and quality. But 
| even doubt that very much as the qual- 
ity sometimes varies even within the 
songs. Some quite fantastic instru- 
mental parts are spoiled by weak vocals 
and bad pronunciation. Especially “A 
Golden Dream’ and ‘Memories (which is 
in fact by far the worst song on this al- 
bum) are totally ruined by the horribie 
vocals. Fortunately. BEL AIR proved with 
‘A Fairy Tale’ that they are aiso cap- 
able of composing and performing out- 
standing progrock music, just like EDGE 
OF FAITH - Does anybody still know 
them? - or IQ. The last two songs are 
sung in German, a very wise decision 
because not is only the bad accent 
gone, but also the melody and harmony 
improved as well. All in all, half this re- 
issue is certainly worth buying. the 
other half is certainly not. What a di- 
iemma! Available from: Music Is Intelli- 
gence. Zollstrasse 6. 37154 Northeim. 
Germany. (MvdV) 





Artist : Bel Air (GER) 

Title : A Golden Dream 

Playing Time : 54 Minutes 

Medium : CD. Music Is Intelligence 
WMMS 014, 1981-1989/1994 


ial 


A very nice re-release. this first and 
only album of German group TIBET. 
Formed in 1972 as a rather oriental- 
orientated band with instruments as 
sitar. tabla and all kinds of oriental 
flutes. but due to a lack of success 
TIBET changed their direction to- 
ward more commercial - in those 
days - progressive rock, and be- 
came quite popular even in England 
For a first recording session, the 
band had to wait until Decem 
ber 1976 and due to lack of finan- 
cial means, the recordings were 
spread over two years. This is quite 
obvious, because the album shows 4 
distinct difference between “older” 
songs (with rather mediocre arrange- 
ments and medium recording qual- 
ity) and the perhaps “newer songs 
(which sound far more developed 
and seem to be recorded with far 
better means and knowledge). The 
album sounds a bit outdated accord- 
ing to our standards due to the over- 
all present swirling organ and Ham- 
mond, but it shows a group of skilful 
musicians and offers seven power- 
ful examples of seventies progrock 
in the vein of ELP BIRTH CONTROL 
and NOVALIS. Worth mentioning i's 
the good voice and extraordinary 
pronunciation of vocalist Kiaus 
Werthmann and the well-balanced al- 
ternations between keyboards and 
guitars. Without earning the credit 
they deserved, TIBET disbanded in 
1980, leaving us only one master- 
piece. Musea did the right thing: re- 
releasing it. Available from: Musea 
Productions, 68 La Tinchotte. 57117 
Retonfey. France. (EvD) 


MJ 





Artist : Tibet (GER) 

Title : Tibet 

Piaying Time : 39 Minutes 

Medium : CD. Musea FGBG 4115.AR. 
1976-1978/1994 


JASUN_ MARTZ 


‘The Pillory by JASUN MARTZ was 
released on LP twice. Now there is a4 
third release of this album, this time 
on CD. One of the things that makes 
this CD interesting is the fact that 
the vinyl copies of this album are 
very hard to get (! know. Decause | 
have tried to find this album for 
years), Another aspect concerns the 
line-up: not only Jasun Martz him- 
self played with FRANK ZAPPA, aiso 
Eddie Jobson and Ruth Underwood, 
who are part of the Neoteric Orches- 
tra. were former members of the 
Zappa band. The third interesting 


continued on page 18 S 


j thin bout 
continued from page 17 ete about 


is that there is one bonus track, call. 
ed ‘In Light. In Dark’, which wasn't on 
the viny! albums. But what about the 
music? To be honest. | don't think | 
will play this CD very often. The mu. 
sic is very experimental. not the kind 
of music you want to hear when you 
are doing the dishes for instance. 
Sometimes, it sounds a Obit like 


PHILLIP GLASS, not as nervous but cer 
tainly as atonal. Worthwhile is the Mello 
tron though, which brings back mem 
Ories of seventies’ progrock, The most 
“melodic” (not!) piece on the CO isa In 
Light. In Dark’, which is a totally impro 
vised piece of munic by Martz on plane, 
Jobson on violin and Luttrelie on clari 
net. Thiea CD sort of completed my Job 
SON collection, and it might complete 
your ZAPPA collection, but | wouldnt re 


commend it to real progrock fans 
Sorry. Available from: Ad Perpetuam 
Memoriam, PO. Box 14. 7 Bi2oo 
Boriaenge, Sweden. (MK) 


Artist : Jasun Martz (SW) 

Title : The Pillory 

Playing Time : 65 Minutes 

Medium : CD. APM 9404. 1978/1981; 
1982/1994 





@ in BM “44, we reviewed 5:01 AM with 
their debut CD. Unfortunately. we 
printed the old contact address. The 
current and correct contact address 
is: 5:01 AM. PO.Box 760, 7600 AT 
Aimelo. The Netherlands. 


@ Swedish ANGLAGARD are doing 
pretty well. They have been able to 
seli 6000 CD copies and 1500 LP 
copies of ‘Hybris ‘see BM *38). 
Their second album, entitied Epilog. 
will be out soon. In the meantime. 
they have spread a new composition 
through British magazine Ptolemaic 
Terrascope on a bonus singie. which 
was enciosed with this magazine. For 
more information about this singie 
write to: Ptolemaic Terrascope. 75 
Meiville Road, E17 GQT Waitham- 
stow, London, United Kingdom. 


@ CAMEL have already been working 
on a new album. This album will be 
released on Came! Productions (of 
course) sometime this year, but no 
exact date or work titie is known to 
us at this time. To fill up the gap to 
the next album, Camel Productions 
have released their third official 
bootieg. Came! On The Road 1982’. 
with live recordings from a tour in 
Holland in that particular year. And 
we end with a smal! warning: there 
are some bootiegs availabie which 
have legitimate CAMEL names. like 
‘Never Let Go’ and ‘Echoes’. The 
price and recording quality should 
tell you whether it is an official or 
illegal release. Piease. beware! 


@ The Classic Rock Society organizes 
a gig with RED JASPER and 
GAELFORCE at the HLC in 
Rotherham (UK) on the 25th of Feb- 
ruary. Check before going! 


NEW RELEASES 


ABEL GANZ - The Defeaning Silence 
CAMEL - Came! On The Road 1982 
EPILOGUE - Hide 

ESQUIRE -~ Eaquire 2 

JOHN WETTON - Battie Lines 

KING CRIMSON ~- Vroom 

PETER BANKS - Self-Contained 
STEVE HOWE - Not Necessarily 
Acoustic 


goo 
















@ La Discographie Du Rock Francais is 


the title of a new book on the French 
progrock scene. The book is published 
by the well-known Musea liabe! and can 
be considered as a follow-up/complile- 
tion of the book of the same name from 
19885 - also published by Musea Produc- 
tions. This 240-page book is entirely in 
French and contains about 1400 differ- 
ent groups. and even a special section 
for Belgium. For more information write 
to: Musea Productions. 68 La Tinchotte. 
57117 Retonfey. France. 


German EVERON and Polish COLLAGE 
are playing at Tivoli in Utrecht (NL) on 
the 15th of April. Check before going! 


@ JOHN WETTONS solo album Battie 
Lines’ has been released iast Men 
vember after serious delays. A tou; 
is supposed to foliow in 1995. but we 
have no information about that at 
this time. A CD-singie has been re 
leased in December. The British cp 
single contains Battie Lines from 
the album and live versions of ‘Sta; 
leas’, ‘Rendez-vous 6:02 and ‘The 
Smile Has Left Your Eyes’. For more 
information about JOHN WETTON 
and how to order this CD-single jus: 
write to: John Wetton Fanciub, St. Jo 
risstraat 14, 5081 ZOD Hilvarenbeex 
The Netherlands 


@ French recordshop and mailorder 
service Shop 33 carries many pro 
gressive rock items on CD from 
many countries from reasonabie to 
normal prices. They seem to focus 
on the more familiar names:in prog 
rock land. For more information write 
to: Shop 33. Course De La Marne. 
33000 Bordeaux, France. 


@ On the 13th of March. Dutch bands 
5:01 AM and EGDON HEATH will be 
playing at De Lantaarn in 
Hellendoorn (NL) This’ two-band 
event is organized by Stichting 
Symphel. For more information cal! 
(31) (0)5486-18246. Check before 


going! 


@ And here is another mailorder ser- 
vice for you. This time we have 
Zounds Ltd. from the USA. They are 
mainly viny! oriented and carry a 
reasonabie number of collectibies 
and a limited number of CDs. The 
prices are reasonabie. For more in 
formation write to: Zounds Ltd.. 
3422 Cherry Tree Ln... Erlanger KY 
41018. U.S.A. 





(advertisement) 


THIS IS NOT THE WAY 
IAN PLANNED IT!!! 


A TULL magazine including in- 
formation on the JETHRO TULL 
bootiegs. Write to (please en- 
close IRC/postzegel): Bert 
Maessen, Rijksweg Noord 270, 
6136 AG Sittard, The Nether- 
lands. 
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USE THIS 


FRAME WORK 


ONLY | 


100 ™mM 


Design a _ drawing, collage, 
photo, printing or lay-out in 
black and white for the cover of 
BM #47 (June issue). The sud- 
ject of “your” cover must re- 
late to progressive rock, but we 
leave the rest up to you. You 
may use your favourite band 4s 
inspiration, or abstract the term 
"progressive rock”. We leave !° 
up to your creativity. Make sure 
you use the measures given o8 
the left. Remember, your desig2 
must be printed in black 22d 
white. The winner will receive 2 
special BM package containing 
a CD of IL TRONO DEI RI- 
CORDI, a B/W T-Shirt carry 
ing your cover and a linen 8 
bag. Send in your efforts before 
May 15th 1995. Good luck! 





Cyclops Records ond Griffin Musk USA are proud to 
announce the formation of a specialist label which is 
focused on releasing quality rock and progressive rock 
artists for the European and American markets. Griffin 
Music USA, one of the fastest growing rock labels in 
the USA, have negotiated an exchisive distribution 
deal for America, Cyclops Records (a division of GFT 
Limited - one of Englands largest progressive rock mail 
order companies) has arranged enclusive distribution 
through Pinnacle in the UK, and many other territories 
throughout Europe. 





GRACE - Pulling Strings & Shiny Things (Captures the band band’s live vitality with its strong songwriting) 

GREY LADY DOWN - The Crime (A future classic with early Genesis/Marilliion feel plus two epics) 

PRIMITIVE INSTINCT - Floating Tangibility (Powerful, emotive and with feeling. One gem after another) 

GEOFF MANN - in One Era (Both ‘Psalm Enchanted Evening’ and ‘| May Sing Grace’ LPs on one CD) 

RICK & ADAM WAKEMAN - Live Official Bootleg (2CD) (Superb instrumental double live CD from last tour with a classic 38 min 


ABBRINOOSTY Centre Of The Earth’) 
~ Future (Heavier progressive with biting guitar work and subtle melody) 


CYCLOPS SAMPLER (Budget price. One track from each artist with unreleased/different tracks) 

HAZE - World Turtle (New tracks, re-recorded classics and new unreleased recordings) 

WALKING ON ICE - No Margin For Error (Powerful and emotional blend of expert musicianship and songwriting) 
CREDO - Field OF Vision (inventive prog with superb vocalist and guitar A future classic) 

STEVE HILLMAN - Matrix (Rock orientated and Teutonic synth and great guitar/keyboards) 

HAWKWIND - California Brainstorm Box Set (CD with two extra track and 176 page illustrated collectors book) 


EPILOGUE ee Hide ‘ as as emp em om om si TB os WL — — _— 
Cyclops Records 
FRUITCAKE - How To Make It | 


MRSO | Unit 2. 87A Maple Road, Surbiton 
& SO - Compendium | Surrey KT6 4AW. United Kingdom | 
EZRA - Shapes 


_ | 
Tel (44)(0)81-339-9965, Fax (44/0)81-399-0070 
VULGAR UNICORN - Under The Umbreila 
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he Paperbachkurter 


Buy, sell, trade of books, comic books, records and collector items. 
Send in want lists!!! 4] 
The Paperbackwriter Orthenstraat 312 
5211 SX Den Bosch The Netherlands 
Tel (31(0)73-134755 





Asia Minor 
Jean-Pascal Boffo 
Cirkel 

Daniel Denis 
Exlusive Raja 
Ivory 

Kaipa 


Kerrs Pink 

Jean Lapouge 
La Rossa 
Leviathan 
Bertrand Lorea 
Men Of Lake 
Denis Moog 
Moving Gelatine Plates 
Rebekka 
Francois Ribac 
Schwarzarbeit 
Shylock 

Simon Steeniand 


Tri 
Zao 


¢ MUSEA ¢ 68 LA TINCHOTTE « 57117 RETONFEY * FRANCE 
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Crossing 

Nomades 

The First Goodbye 

Les Eaux Troubles 

Off The Map 

Sad Cypress 

Kaipa 

inget Nytt Under Solen 

Journey On The Inside 

Hauts Plateaux 

A Fury Of Glass 

Heartquake 

Le Pays Blanc 

Out Of The Water 

Masques 

World Of Genius Hans 

Phoenix 

La Nef Du Roi 

James Gordon's Story 

Gialorgues 

The Simon Lonesome 
Combat 

Here It Is 
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MUSEA 


LES CLASSIQUES DU FUTUR 


Free Catalog On Request 
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